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PRODUCER’S STATEMENT
World War 2 has long provided incredible stories for cinema: tales of remarkable 
bravery, terrible cruelty and heroism on all sides. But these stories so often seem to 
come from one place - the battlefields of Europe, or maybe the islands of the Pacific. 
And the heroes are always white.

The true story of Job Maseko is the rare opportunity to discover a new perspective on 
what really was a world war. Not only does it acknowledge the South African 
contribution to the Allied effort but it also uncovers the vital role that Black soldiers 
played, and all in a theatre of war – North Africa – that has been largely unexplored 
since classics like Tobruk (1967), The Hill (1965) and Ice Cold in Alex (1958).

Maseko was not a remarkable man. His exploits under fire, his destruction of a Nazi 
ship, and his escape across the Libyan Desert were not done as acts of defiance or 
rebellion but out of necessity. Maseko was unable to fight his oppressors – both among 
the enemy and his own ranks – but he could ensure he was impossible to ignore, by 
equalling and even bettering them.

The Victoria Cross was not important to Job. The recognition that he was a man, 
worthy of respect, was all he needed. He may not have received his medal but he won in 
the eyes of those who really mattered. That is what makes this story so satisfying and so 
humbling.

If World War 2 is attractive to filmmakers due to its organic drama, then basic civil 
rights is important to us as people. The Lion of Tobruk is an opportunity to return to the 
exciting and essential narratives of our previous work, stories of underdogs rising to the 
occasion, taking fate into their own hands.

Like those films, The Lion of Tobruk is about many battles – some we choose to fight and 
others that we must. It is also about true camaraderie, humanity and fellowship.
The backdrop of the iconic Battle of Tobruk will be a breathtaking cinematic 
experience. The role of Job is a rare opportunity for one of the world’s leading Black 
actors to embrace a forgotten hero. This is a truly international production that will 
bring together the best talent from across Europe, South Africa and the US with the 
highest ambition: a major feature film about a Black hero in an epic war.

The Lion of Tobruk will be breathtakingly entertaining, emotionally engaging and 
creatively masterful. It will return to the grand cinematic tradition of the Epic with a 
cross-generational appeal in a world that, thankfully, is ready to recognise and celebrate 
Job Maseko’s achievement.

It is no less than he deserves.
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SYNOPSIS
Johannesburg, 1941.

Job Maseko is an impoverished Zulu migrant 
worker, working alongside close friend Thabelo in 
the goldmines of war-time South Africa. It’s 
arduous drudgery in a dangerous job with low pay, 
poor working conditions and racist supervisors. 
Engaged to Zanele, Job is only able to see her 
on occasional returns to his village, five hundred 
miles away. To his own shame, he has not yet been 
able to gather enough money to offer the lobola 
(dowry)  that would secure Zanele’s family’s 
permission for them to marry.

When South African Prime Minister Jan Smuts 
issues a call for able-bodied black men to join the 
Allied war effort against Hitler, many of Job’s 
colleagues jump at the chance. Smuts’s promises 
of glory, respect and a good living during and after 
the war resonate with men whose experiences 
have only been of exploitation and racism. 

Sceptical, Job is not interested.  When he learns Zanele is pregnant, however, Job 
reconsiders. Encouraged by Thabelo’s calculations of how much more they will earn, 
Job joins the South African Native Corps. 

Basic training, however, confirms his worst fears. Under bigoted Sergeant Smit, it is 
brutally clear Prime Minister Smut’s call has not filtered warmly down the white ranks. 
Any thought of combat evaporates under the realisation that they are, at most, being 
readied for unarmed battlefield support roles as stretcher bearers, drivers, labourers 
and medics. Worse still, in their segregated training camp, they are given inferior food, 
inferior facilities and, when doing weapons training, sticks instead of rifles. Racial 
baiting from white soldiers is also an everyday indignity. The final straw for Job comes 
when his first paycheck falls well short of what he was promised. 

Caught trying to escape, Job is punished, triggering a clash of wills with Sergeant Smit 
in which neither is willing to relent. Worried about Sergeant Smit’s harshness, idealistic 
Lieutenant Hathaway is surprised to discover that Job’s stubborn endurance has earned 
him the respect of the crusty drill sergeant. Job leaves basic training with promotion to 
the rank of corporal. Amidst tight camaraderie with his fellow trainees, Job ships out 
with trepidation, heading for an obscure Libyan port town... called Tobruk.

Job’s arrival in Tobruk (in May 1942) is a baptism of aerial gunfire that leaves many dead 
before they’ve even left their transport trucks. When the dust of the German 
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bombardment settles, the reconstituted friends find themselves separated by a random 
mess of assignments. When all support roles are filled, the rest are given rifles and 
assigned to combat.

As a stretcher-bearing team, Job and Thabelo are thrust immediately into the brutal 
battles of the faltering British effort in North Africa. Risking life and limb to get the 
injured off merciless battlefields, the risks Job faces exceed his expectation and are not 
worth the pay he gets (the only reason he joined in the first place).  It does not help 
that, despite their roles, they remain subject to racial abuse from white soldiers.

In loving letters to Zanele, Job admits he may have made a big mistake. He resolves to 
err on the side of caution, focused only on getting back to Zanele safely and quickly.  

Job is unaware, however, that the person delivering his letters, Jabu, is drawing closer to 
Zanele. A goldminer from the same village, Jabu did not enlist - and uses the occasion 
of Job’s letters to call on Zanele whenever he has the opportunity to return home.

With Tobruk under relentless siege, Job and Thabelo find themselves with rifles thrust 
in their hands, with desperate instructions from larger-than-life Major Macleod to 
defend against the German advance. Job gets his first taste of battle – and killing. It is a 
chastening experience. With the battle almost lost, Major Macleod orders Job and 
Thabelo to urgently drive back for more ammunition.

Frustrated by a racist, bureaucratic quartermaster, Job and Thabelo eventually get the 
ammunition and race back to the battle – but it’s too late. The defensive line has 
collapsed – Tobruk has fallen! Spotted by Germans, they leave the road, racing across 
the desert under machine gun fire – before being intercepted by a German troop 
carrier.

Under a blazing sun in the unforgiving desert, Job finds himself part of a long march 
of Allied POWS under escort of Italian and German guards. Unaware of where they’re 
heading or for how long, prisoners succumb to the scorching weather. As captives are 
denied water and viciously harassed, Job witnesses atrocities along the way. Job and 
Thabelo share their water with a faltering white South African soldier, keeping 
aggressive Italian guards at bay as they encourage him all the way to the new barbwire 
perimeter of a new POW camp. They get their first taste of the brand of psychological 
and physical duress favoured by camp commandant, Major Schroeder. It’s enough for 
Job to accept the need to stay out of Schroeder’s way.

He soon learns the impossibility of that intention. The black prisoners are singled 
out for particularly harsh treatment from the Italian guards, with no restraint from 
Schroeder, whose treatment of all Allied POWs is unsympathetic and brutal. Although 
the self-segregation of the white POWs keeps their black counterparts at bay, Job’s 
reunion with a grateful Major Macleod draws him uniquely closer to the POW camp 
command.

Job keeps his head low, working as part of a stevedore work detail assigned to Tobruk 
Harbour every day. Major Macleod, however suspects that Job is planning an escape. 
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Job eschews any such notion but Thabelo wonders about his friend’s tendency to note 
obscure technical details about the German war frigates they spend their days 
loading and unloading. Any doubts Thabelo has about Job’s intentions are settled when 
he discovers Job is systematically collecting every unspent bullet catridge he can find in 
the camp grounds, as well as from the ships they work on daily. Job, however, shares no 
clear plan.

Schroeder’s brutal treatment of a recaptured escapee paid to any further thought of 
anyone leaving until the war is over. The perverse cruelty ignites a stand-off between 
Schroeder and Major Macleod. Word goes out to all POWs that any opportunity to 
inform a senior German officer of Schroeder’s atrocities should be taken as a standing 
order. It is known that Field Marshall Rommel has no appetite for Nazi-type atrocities.
These are not matters of concern to Job, who finally advises Macleod of his intentions 
of escaping. Although sceptical of Job’s vague plan, Macleod arranges support of the 
Escape Committee and Thabelo agrees to accompany his friend.

A day before Job’s target date, the camp is surprised with an unexpected visit by 
Rommel. To the frustration of the POW committee, Rommel chats first with the black 
POWs. Fascinated by Job’s Zulu heritage, Rommel asks him about camp conditions.
Under watch from nearby Schroeder and white POWs, Job faces a fateful choice: leave 
things as they are so that his escape remains intact or report the atrocities and face the 
certain wrath of Major Schroeder. Job confirms the atrocities meted out by Schroeder.

Having been publicly berated by Rommel, a vengeful Schroeder cracks down brutally 
on the POWs. Job is taken to “The Hole” and tortured. A rumour emerges that he has 
died.  On Job’s release, both Macleod and Thabelo regretfully note that Job appears 
damaged – almost vegetative. It’s an act! His plan, now, is even more determined.

On stevedore duty with Thabelo, Job uses a food can packed with gunpowder – an old 
miner’s trick - to blow up the ship they’re loading. In the ensuing confusion, they 
escape the harbour area. Assisted by a local Libyan, they escape Tobruk, heading into 
the desert.

After days, they find themselves lost and worn down by heat, thirst and sandstorms. 
Lifeless, completely covered by sand, they’re discovered by a British 8th Army patrol.
Instead of a hero’s welcome, however, Job is alarmed to find they may be facing court 
martial for desertion. Nobody believes their tall story of sabotage, escape and 
endurance. 

Worse still, with the British ready to retake Tobruk, Job and Thabelo are designated for 
a return to battle as a stretcher team until the investigation is concluded.  When 
Lieutenant Hathaway takes Job to meet an intrigued General Watson, Job sees a map 
and models of Tobruk. His comments are of unexpected value to Watson: enough to 
prove knowledge of the area - and for Hathaway to reconsider his skepticism.

As Thabelo and Job leave for battle, Hathaway intervenes at the last moment to pull 
them from the transport trucks. Job and Thabelo are awarded a few days leave.
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After the British seize Tobruk, Hathaway hears the camp legend of the black POW who 
escaped and blew up a warship that sank in Tobruk Harbour. Job’s story is true!

Confirming the details, an excited Hathaway agrees with General Watson that, despite it 
never having been given to a black soldier, Job is worthy for consideration for the 
Victoria Cross, the highest British military award for valour in the field.

Job’s relief at being believed is chastened by his new assignment. At the insistence of 
South African commanders, the British have conceded to digging up the graves of 
Allied dead, so that the bodies of white soldiers can be separated from black. For Job, 
it’s a nauseating, emotional task as the graves of friends from training camp are 
desecrated.

Lieutenant Hathaway regretfully advises Job that though he received backing from 
many, South Africa command has recommended against the Victoria Cross. Job will 
instead be granted the “Military Medal”.

Though snubbed by his own side, Job has become a legend. Departing Tobruk, he is 
surprised by a moving send-off from a spontaneous gathering of black and white 
soldiers. General Watson confirms: “One of the bravest men to set foot on these sands.” 

Walking a winding country road home, a uniformed Job sees Zanele’s smallholding in 
the distance. Outside, Zanele plays with a toddler. Jabu comes out of the house, 
joining them. Smile fading, Job considers, then turns, walking away.  Seeing the 
departing soldier in the distance, Zanele looks back at Jabu, alarmed.

Passing Job, a battered pick-up truck pulls across the road in front of him. Zanele and 
her son get out. Jabu approaches, confirming proudly that he had kept his word to look 
after Job’s family as best he could. As misunderstanding gives way to tearful reunion, 
Jabu leaves with the truck. Job walks away with Zanele and his son... heading home.

For his service, the Smuts government provides Job with two pairs of boots and a 
bicycle.
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, 

 
Academy Awards – Best Film, Best Director, 

 

Best Original Screenplay and Best Actor 
 
BAFTA – Best Film, Best British Film, Best Original Screenplay, Best Music, Best 
Actor, Best Supporting Actor and Best Supporting Actress

BIFA – Best Film, Best Screenplay, Best Actor, Best Supporting Actor and Actress

Top Prizes at the PGA, DGA, SAG, CDG and ADG Awards

Audience Award at Toronto International Film Festival

Official Selection
B FI London

Film Festival  2 010

Official Selection
Telluride Film Festival

2010

Official Selection
Toronto International 

Film Festival 2 012

Official Selection
Toronto International 

Film Festival  2 010
Winner of People’s

Choice Award

Official Selection
BFI L ondon

Film Festival 2 012

Official Selection
B FI London

Film Festival 2 010

Official Selection
Telluride Film Festival

2010

Official Selection
Toronto International 

Film Festival  2 012

Official Selection
Toronto International 

Film Festival 2 010
Winner of People’s

Choice Award

Official Selection
BFI L ondon

Film Festival  2 012

Aside from feature films, Bedlam has produced several major drama-documentaries
for international broadcasters, on a broad range of subjects,  With a significant
development slate, Bedlam is set to supply an exciting variety of commissions for 
theatrical, broadcast and multi-platform release.

The latest feature film from Bedlam is Zaytoun, the moving story of an Israeli fighter
pilot and a Palestinian refugee forced to overcome their differences and work together
to reach their own idea of home.  Starring Stephen Dorff and filmed in Israel as the first
ever UK-Israeli treaty co-production.  Zaytoun received its world premiere at the Toronto
Independent Film Festival 2012 where it featured as a ‘Special Presentation’.

Bedlam rose to prominence with the multiple
award-winning box office hit, The King’s Speech,
which grossed in excess of $415M worldwide to
become the most successful independent British
film of all time.  The film also won an enviable
array of accolades from around the globe,
including:

BAFTA and Academy Award-winning Bedlam Productions’ key areas of activity are
feature film and documentary production, developing and producing films and
series for major international markets to critical and commercial acclaim.

BEDLAM PRODUCTIONS
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PRODUCER
GARETH UNWIN

BEDLAM PRODUCTIONS

An Academy Award and BAFTA-winning Producer, Gareth 
has built on years of practical experience as an Assistant 
Director and Production Manager to take the lead on 
Bedlam’s feature film slate.

After winning a BAFTA nomination and both a Spirit and 
Dinard award for his first film Exam, Gareth went on to 
produce the critically acclaimed The King’s Speech. The 
record breaking film picked up the Audience Award at 
Toronto Film Festival, a Producers Guild of America award, 
seven BAFTAs including both Outstanding British Film and 
Best Film, and four Academy Awards again including Best 
Film.

Gareth immediately embarked on his next feature, Zaytoun, featuring Stephen 
Dorff in the moving story of an unlikely friendship between an Israeli fighter pilot 
and a Palestinian refugee. The film, directed by Eran Riklis, has been accepted into 
the Toronto International Film Festival 2012 and made history as the first 
UK-Israeli treaty co-production.

While overseeing Bedlam Production's drama slate, Gareth is next looking 
forward to packaging The Lion of Tobruk, a co-production with Made In Africa 
(MIA) Films. A true World War 2 story, set during the North Africa campaign in 
1942, seen through the eyes of a black South African soldier.
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PRODUCER
PHILIP CONTOMICHALOS

&

At Made In Africa (MIA) Films, we believe that South Africa’s time has come to take its rightful place in 
the world of global film production. Having spent considerable time and effort developing a slate of 
universally appealing film projects for the international market, we are now in the “packaging stage” on a 
number of our projects.

Our projects are high-quality films that can attract A-list talent, and we have recently entered into a 
co-production agreement with an Academy Award-winning producer.  

Philip has worked in the UK film and commercials industry, in various capacities, on the following films 
(amongst others):

“White Hunter, Black Heart”, directed by Clint Eastwood
“Batman”, directed by Tim Burton
“High Spirits”, directed by Neil Jordan
“Empire of the Sun”, directed by Steven Spielberg
“Tank Malling”, directed by James Marcus
“The Child Eater”, directed by Jonathan Tamuz
“Dealers”, directed by Colin Bucksey
“The Fruit Machine” directed by Philip Saville

SASCHA MULLER
MADE IN AFRICA FILMS

Made In Africa (MIA) Films, based in Cape Town, South 
Africa  was founded in 2000 by Philip Contomichalos. 

Philip’s experience spans 31 years in the film production 
business, 23 years in South Africa. 

Our business expertise includes: the development of feature 
films, international feature film co-productions, and 
full-service production of international feature films, 
commercials and stills.

Philip Contomichalos & Sascha Muller
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Recent film projects include:

“Safari”, directed by Olivier Baroux, produced by Eskwad

“Hit Man”, directed by Xavier Gens, produced by Europacorp

“Les Buttes Chaumont”, directed by Ariel Zeitoun, produced by Europacorp

“Pars Vite Et Reviens Tard”, directed by Oscar Award-winning director Regis Wargnier (Indochine), 
produced by LGM Cinema

“The Trail”, directed by Eric Valli, produced by Gaumont/LGM Cinema

“The Fall”, directed by Tarsem, produced by Tree Top Productions

“Dissonances”, directed by Jerome Cornuau, produced by Tetra Media

“Les Enfants du Karoo”, directed by Laurent Ferrier, produced by Canal+
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WRITER’S VISION
Sascha Muller

My fascination with all things World War 2 began at a very young age, having grown up 
with the “classics”, such as A Bridge Too Far, The Dam Busters and Where Eagles Dare, to 
name a few.

With the advent of the new-age of war movies such as Saving Private Ryan and The Thin 
Red Line in the 1990s, and the brilliant Band of Brothers series in 2001, my interest was 
re-awakened in this period of history. The more recent trend towards war movies about 
more “regional” stories focussing on the efforts of all the nationalities involved in this 
conflict awakened my interest to explore and research South Africa’s role in this.

Having grown up in Apartheid South Africa in the 1980s, and being a keen student of 
history, I was now very aware of the fact that what I had been “fed” during my history 
lessons at school, was probably not the full story. There was absolutely no mention of 
the involvement of black South Africans in World War 2.

When I came across the story of Job Maseko’s exploits a few years ago my suspicions 
were confirmed, and I was excited to develop this true story of bravery, bigotry and 
betrayal. 

Working with my co-writers Cokey Falkow and Paul Ian Johnson was an inspiring 
experience, and the more time we spent on research, the more we became aware of 
how fascinating and multi-faceted this story really was. We also realised that there was a 
definite gap in the market for an A-list movie about the North Africa Campaign.

Our motivation was quite simple: To write a “classic” war film, whilst being very 
conscious of how trends in cinema had changed, and what an audience would expect in 
2013. We wanted to create a “big” film, whilst still focussing on the “intimate” moments. 
We endeavoured to make the battle scenes as realistic as possible, and to this end, our 
collaboration with esteemed military historian Robert Lyman has helped us to achieve 
the authenticity we were striving for.

For me personally, the main motivation was to expose a true story about an honourable 
man who committed a very heroic act, who was not adequately rewarded or 
acknowledged simply because of the colour of his skin. This is a story that has 
universal appeal, leaving the audience with a feeling that they’ve been entertained, and 
at the same time, leave the cinema with something to think about.

I believe that, with the collaboration of all parties involved in this project, we have 
developed a screenplay that delivers on multiple levels, and will attract some amazing 
talent in front of and behind the camera.
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Paul Ian Johnson

Having the dubious advantage of living in South Africa under apartheid for the first 
twenty years of my life, it’s no surprise that the first time I heard of war hero Job 
Maseko was only after the advent of South African democracy in 1994.

For when Made In Africa Films first asked me to work on a Job Maseko story they were 
developing, I jumped at the chance. The facts of Job’s story alone make for a 
sweeping, exciting adventure – but it is also the moving story of a brave soldier, 
ultimately betrayed by his own side. Embracing both these aspects, Job’s story reveals 
itself as exciting, frustrating, uplifting, emotional, sad and, ultimately, soul feeding. If, in 
addition to fundamentally engaging and entertaining the audience, we also recover Job 
Maseko from historical obscurity… that will be a most important bonus indeed.

Job Maseko was not only real, but also one of South Africa’s bravest ever war heroes. A 
migrant gold miner, economic circumstances prompted him to heed the call of Prime 
Minister Jan Smuts for able-bodied black men to join the war against the Nazis. As a 
stretcher-bearer in the Libyan Desert, Job was directly involved in some of the most 
important battles against Field Marshall Rommel’s Afrika Korps, including the fall of 
Tobruk. Taken prisoner, he escaped a Nazi camp. At great risk, he used an old food can 
and gunpowder to blow up a German ship in Tobruk Harbour before making his way 
across the harsh desert to safety. When awarded his medal for valour, the citation from 
King George specifically mentioned his “great courage and ingenuity”. 

In most countries, these achievements would have earned Job Maseko an enviable place 
as an acclaimed national hero. In apartheid South Africa, however, he was non-existent, 
absent from all official history. Black heroes, according to school textbooks and heritage 
celebrations of the time, simply never existed.

That is partly why I only discovered him a full 52 years after his Libyan Desert 
derring-do – and also why anything ever written about him has been thin on the details 
of his life. Official records of past governments, including the Smuts government he 
served, have simply ignored him. Black war heroes, especially ones equal to or 
exceeding the achievements of white soldiers, had no value to the politicians of the 
past. And thus, the first black man nominated for the Victoria Cross, in reality ended 
up with little more than two pairs of boots and a bicycle – far short of Prime Minister 
Smuts’s promises.

Today, of course, South Africans know better. In every sphere of endeavour, black 
heroes have always existed. One of the greatest was elected our first democratic 
President. Yet, even today, in a new South Africa, hardly anyone knows Job Maseko. 
While he has at least been officially commemorated, he remains an obscure figure from 
a long forgotten past. And yet, his story is enduring: an unpretentious man, facing life 
and death choices, does what comes naturally and becomes a hero. That, alone, is a 
story worth telling. In Job’s case, however, a darker universal aspect is also relevant: 
because of the colour of his skin, he becomes a hero that nobody remembers. 

Until now…
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Cokey Falkow

The story of Job Maseko is one that resonates with me on a deep level. I grew up in 
KwaZulu-Natal, and from an early age I was fascinated by all things historical. I was 
obsessed with Zulu heroes and the history of the region. Later on, after discovering Job 
Maseko, it became a lifelong dream to make the film that had never been made - the 
definitive Tobruk recount from a completely new perspective. 

In developing this screenplay, we spent countless hours working on research and 
interviewing war veterans, both in South Africa and in the UK, to get a complete 
perspective of the war experience. For anyone who is a war film or history fanatic, this 
untold tale of valour and bravery is exciting. Job Maseko was John Mclean in Die Hard 
mixed with McGuyver and a dollop of Steve McQueen in the desert. It just so happened 
that he was a black man.

Both Sascha and Paul Ian Johnson have been a true gift in this process, as well as our 
collaboration with the highly respected military historian Robert Lyman.

I believe the story of Job Maseko has to be told. I feel that, in the hands of a great 
director, it has the power to resonate with a global audience - and while it may make 
people think, at its heart, it is the tale of a hero who fought for honour and love. 

A great man, and we should remember him.
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Robert Lyman PhD FRHistS

Robert Lyman is widely regarded as one of Britain’s most talented military historians, 
with ten best-selling works of history published to date and numerous appearances on 
television on subjects as far afield as ‘Who Do You Think You Are’ and documentaries 
on the battles of Tobruk and Kohima.  He has been described as ‘the New Richard 
Holmes’, although he does not personally make any such claims.

His speciality is the British and Commonwealth armies in World War 2.

He has five degrees, including a PhD.  

His signature is ruthlessly researched, narrative history, designed to be enjoyed by the 
man and woman-on-the-street.  He personally visits every location about which he 
writes, and interviews as many of the surviving combatants as are prepared to relive 
their experiences for him.  He has interviewed German and Japanese veterans for his 
books.

His major published books are:
The Art of Manoeuvre at the Operational Level of War: Lieutenant General WJ Slim 
and the Fourteenth Army, 1944-45
Slim, Master of War: Burma and the Birth of Modern Warfare
First Victory: Britain’s Struggle in the Middle East, 1941
Iraq 1941. The Battles for Basra, Habbaniya, Fallujah and Baghdad
The Generals: From Defeat to Victory. Leadership in Asia, 1941-45
The Longest Siege: Tobruk, The Battle that Saved North Africa
Kohima 1944: The Battle that Saved India
Japan’s Last Bid for Victory: The Invasion of India, 1944
Operation Suicide: The Remarkable Story of the Cockleshell Raid

‘Having used official records, personal memoirs (including one by the only woman in 
the Foreign Legion) and interviews with survivors, Mr Lyman has given readers yet 
another masterpiece of battlefield history.’ Contemporary Review

‘...what Lyman has written in Tobruk: The Longest Siege is ‘spot on’, not only in 
explaining the strategies and tactics involved, and getting all the detail correct, but in 
his account of the sweep of the battle.  Unlike any other book I have read on the 
subject, he not only tells the story of the British tanks and artillery as well as that of the 
9th Division, but he encompasses the whole scale of the forces involved in those 
tumultuous days – the air force, the navy, the Germans and the Italians, all with their 
own stories.”  Major General Gordon Maitland, Order of Australia, OBE

MILITARY HISTORIAN
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LOCATIONS
Job Maseko’s story, set in 1941/1942, takes us from his days working in a goldmine 
outside Johannesburg, South Africa, to the epic landscapes and hills of Zululand 
(Kwazulu Natal), to his boot camp training in South Africa, and finally the unforgiving 
vastness of the deserts of North Africa (Lybia) and the iconic Battle of Tobruk.

It is our intention to split the filming of this movie between South Africa and Morocco, 
thereby affording us the opportunity to access a cash rebate of 25% in South Africa, as 
well as taking advantage of Morocco’s generous tax breaks. Morocco has, in the past, 
hosted major productions such as The Bourne Ultimatum, Prince of Persia, Inception 
and Hanna.

It is our intention to make the most of the finest locations available to us in both South 
Africa and Morocco, as well as resources and crews available to tell this story on an 
international scale.

For the grand spectacle of the desert war in North Africa, the production will remain in 
Morocco and will rely heavily on CGI to re-create one of World War 2’s iconic battles, 
and the subsequent aftermath of POW camps and the sinking of the German freighter 
by Job Maseko in the damaged harbour of Tobruk.
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COMPARABLE FILMS

Defiance
Worldwide Gross:  $51million

Enemy at the Gates
Worldwide Gross:  $97million

Letters from Iwo Jima
Worldwide Gross:  $69million

Valkyrie
Worldwide Gross:  $200million
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CONTACT SASCHA MULLER   (HEAD OF DEVELOPMENT)

SA MOBILE   
PHONE 
EMAIL
SKYPE

+27 82 881 0267
+27 21 487 8200
sascha@miafilms.co.za
saschamuller1969

73 Buitengracht Street, Cape Town,
South Africa, 8001
www.miafilms.co.za


